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Nature and not through some artificially-prepared, ideal
form. Such an image, presented to the eyes of a man as
he is at present, can have no other effect than to release
in him all that has lain bound in slumber and has not
shared in life. If by chance he be only partly civilized,
and still more than half barbarian, all his barbarism will
be aroused at such a vision. For a man's hatred is always
concentrated upon that which makes him conscious of
his bad qualities. Hence the jewel's fate was sealed at
the moment of its appearance in the world. The dumb
shepherd-lad who first found it is half cudgelled to death
by the enraged peasants; then the peasants " hurl" the
jewel upon the road. Thus the redeeming symbol ends
its brief but typical course. The association with the
Christian passion-theme is unmistakable. The redeem-
ing nature of the jewel is also revealed in the fact that
it appears only once in a thousand years; it is a rare
occurrence, this " flowering of the treasure ", this appear-
ance of a Saviour, a Saoshyant, or a Buddha.
The end of the jewel's career is mysterious: it falls into
the hands of a wandering Jew. " No Jew of this world
was it, and strange to us beyond measure seemed his
raiment"1. This peculiar Jew can only be Ahasuerus,
who did not accept the actual Redeemer, and here again
steals, as it were, the redeeming-image. The Ahasuerus
legend is a medieval Christian saga, in which form it cannot
be dated back earlier than the beginning of the thirteenth
century 2. Psychologically, it springs from an element of
the personality or a sum of libido which finds no application
in the Christian attitude to life and the world, and is
accordingly repressed. The Jews were always a symbol
for this repressed portion, which accounts for the medieval
delirium of persecution against the Jews.     The ritual-
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